Answer Sheets: Chapter 6 Dictations

cadences and periods
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Progressions in 3/4 have two measure introductions; those in 4/4 have one measure introductions.
1. Listen for the soprano and bass and write them on the staffs. Do not write the inner voices.
2. Write a Roman numeral analysis below the staff.

A. Parallel periods with half cadences
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B. Parallel periods with imperfect authentic cadences
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C. Continuous periods with half and deceptive cadences
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D. Periods with plagal cadences
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